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آﻳﺲ ﻛﺮﻳﻢ اﻟﻌﻮدة

Catastrophes due to the wars and sieges that have befallen on the Gaza Strip are numerous, and they hinder the normal

course of life. Despite that, people in the Gaza Strip circumvented those catastrophes through inventing different solutions

that varies between temporary solutions that ends with the end of the crisis or continuous solutions on a daily basis.

In this project, I examine the concept of tackling and managing trauma, and reimagining the surreal temporary and unusual

solutions that people resort to using local products. Despite the psychological risks surrounding them, these solutions

enable them to survive and continue living. Expressing this through processing temporary, new and provocative products

from the same sources.

I search for the invisible dimensions of human reactions that surpass the conventional image portrayed by media.

Unraveling unusual reactions that exceeds the limits of logic and description. Also reflecting the prevailing pattern in the

society in Gaza, which deals with the current traumas that entails revisiting the surreal shocking scene produced by the

catastrophe. This is not only indicative of the occupation’s strategies of murder, destruction and vandalism, but also of the

occupation’s attempt to daunt us and break our determination, in order to overlook the chaos resulted from the wars,

which overwhelmed the minds of people with anxiety, and situated them in a state of confusion and incapacitation. People

resist the war through suppressing their feelings that are provoked by the machine of war. Whereby, it became a necessity

to deal with the cruelty of catastrophes and endure them without collapsing and falling into another catastrophe. This

produces contradictory feelings that requires dismantling and revising, in order to determine their position and our

position within all of this.

 إﻻ أن اﻟﻨﺎس ﻳﺘﺤﺎﻳﻠﻮن، اﻟﺘﻲ ﺗﻌﺮﻗﻞ ﺳﻴﺮ اﻟﺤﻴﺎة ﻓﻴﻬﺎ ﺑﺎﻟﺸﻜﻞ اﻟﻄﺒﻴﻌﻲ،ﻛﺜﻴﺮة ﻫﻲ اﻷزﻣﺎت ﻓﻲ ﻗﻄﺎع ﻏﺰة اﻟﻨﺎﺟﻤﺔ ﻋﻦ اﻟﺤﺼﺎر واﻟﺤﺮوب
. وﺣﻠﻮل ﻳﻮﻣﻴﺔ ﻣﻤﺘﺪة ﻋﻠﻰ ﻓﺘﺮات ﻟﺒﻌﺾ اﻟﻨﺎس، ﻣﺎ ﺑﻴﻦ ﺣﻠﻮل ﻣﺆﻗﺘﺔ اﻧﺘﻬﺖ ﻣﻊ اﻧﺘﻬﺎء اﻷزﻣﺔ،ﺣﻠﻮﻻ ﻣﺘﻨﻮﻋﺔ
ﻋﻠﻴﻬﺎ ﺑﺎﺧﺘﻼﻗﻬﻢ
ً

 وذﻟﻚ ﻣﻦ ﺧﻼل إﻋﺎدة، واﻟﻤﺘﻤﺜﻠﺔ ﺑﺮدود اﻷﻓﻌﺎل وﻛﻴﻔﻴﺔ ﺗﺪﺑﺮ اﻷﻣﻮر،أﻃﺮح ﻣﻦ ﺧﻼل ﻫﺬا اﻟﻤﺸـﺮوع ﻣﻔﻬﻮم ﻋﻼج اﻟﺼــﺪﻣﺎت اﻟﻤﻌﺎﺻﺮة

 اﻟﺘﻲ ﻋﻠﻰ اﻟﺮﻏﻢ ﻣﻦ اﻟﻤﺨﺎﻃﺮ،ﺗﺼــــﻮر اﻟﺤﻠﻮل اﻟﺴــــﺮﻳﺎﻟﻴﺔ اﻟﻤﺆﻗﺘﺔ وﻏﻴﺮ ﻣﺄﻟﻮﻓﺔ اﻟﺘﻲ ﻟﺠﺄ إﻟﻴﻬﺎ اﻟﻨﺎس ﺑﺎﺳﺘﺨﺪام اﻟﻤﺼــــﺎدر اﻟﻤﺘﺎﺣﺔ

 اﻟﺘﻌﺒﻴﺮ ﻋﻦ ذﻟﻚ ﺳﻴﻜﻮن ﻣﻦ ﺧﻼل ﺗﺠﻬﻴﺰ ﻣﻨﺘﺠﺎت ﺟﺪﻳﺪة ﻣﺆﻗﺘﺔ. ﻓﺈﻧﻬﺎ ﺗﻤﻜﻨﻬﻢ ﻣﻦ اﻟﺒﻘﺎء واﺳﺘﻤﺮار اﻟﺤﻴﺎة،اﻟﻨﻔﺴــﻴﺔ اﻟﻤﺤﻴﻄﺔ ﺑﻬﺎ

.وﻣﺴﺘﻔﺰة ﻣﻦ اﻟﻤﺼﺎدر ﻧﻔﺴﻬﺎ

 ﻣﺎ ﻳﻜﺸــــﻒ ﻋﻦ ردود اﻷﻓﻌﺎل اﻟﺘﻲ، اﻟﺘﻲ ﺗﺘﺠﺎوز اﻟﺼـــﻮرة اﻟﻤﺘﻌﺎرف ﻋﻠﻴﻬﺎ ﻋﺒﺮ اﻹﻋﻼم،أﺑﺤُﺚ ﻓﻲ اﻷﺑﻌﺎد ﻏﻴﺮ اﻟﻤﺮﺋﻴﺔ ﻻﻧﻔﻌﺎﻻت اﻟﻨﺎس

 ﻓﻲ اﻟﺘﻌﺎﻣﻞ، ﻛﻤﺎ إﻧﻬﺎ ﺗﻌﺒﺮ ﻋﻦ اﻟﻨﻤﻂ اﻟﺴـــﺎﺋﺪ اﻟﺨﺎص ﺑﻤﺠﺘﻤﻊ ﻏﺰة، وﺗﺨﺮج ﻋﻦ ﺣﺪود اﻟﻤﻨﻄﻖ وﺗﻔﻮق اﻟﻮﺻﻒ،ﺗﺤﻤﻞ ﺷﻴﺌ ًﺎ ﻣﻦ اﻟﻐﺮاﺑﺔ

 اﻟﺬي ﻻ ﻳﺪل ﻋﻠﻰ ﻣﻨﻬﺠﻴﺔ، ﻣﺎ ﻳﺴــﺘﻠﺰم اﻟﺮﺟﻮع إﻟﻰ اﻟﻤﺸــﻬﺪ اﻟﺴــﺮﻳﺎﻟﻲ اﻟﺼــﺎدم اﻟﻤﺘﻮﻟﺪ ﻋﻦ اﻷزﻣﺔ اﻟﻤﺆﻗﺘﺔ،ﻣﻊ اﻟﺼـﺪﻣﺎت اﻟﺮاﻫﻨﺔ

 ﻋﻠﻰ ﻣﺤﺎوﻻﺗﻪ ﻹﺿﻌﺎف ﻫﻤﻤﻨﺎ وﻛﺴــﺮ ﻋﺰﻳﻤﺘﻨﺎ ﻣﻦ أﺟﻞ ﻋﺪم اﻻﻟﺘﻔﺎت ﻓﻲ، أﻳﻀــ ًﺎ، ﺑﻞ ﻳﺪل،اﻻﺣﺘﻼل ﺑﺎﻟﻘﺘﻞ واﻟﺘﺪﻣﻴﺮ واﻟﺘﺨﺮﻳﺐ ﻓﺤﺴــﺐ

، وإدﺧﺎﻟﻬﻢ ﻓﻲ ﺣﺎﻟﺔ ﻣﻦ اﻻﺿﻄﺮاب واﻟﺘﺸــﻮﻳﺶ وإﺛﺎرة اﻟﻘﻠﻖ،ﻓﻮﺿﻰ اﻟﺤﺮب اﻟﺘﻲ ﻛﺎدت ﺗﺼـﻴﺐ ﻋﻘﻮل اﻟﻨﺎس ﺑﺎﻟﺘﻮﺗﺮ واﻹرﺑﺎك واﻟﺘﻌﺠﻴﺰ

 وأﺻﺒﺤﺖ ﻫﻨﺎك ﺿﺮورة ﻣﻠﺤﺔ ﻟﻌﻼج ﻫﺬه اﻟﺼـﺪﻣﺔ،ﺣﻴﺚ ﻳﻘﺎوم اﻟﻨﺎس ﻗﺴﺎوة اﻟﺤﺮب ﺑﺎﻟﻀﻐﻂ ﻋﻠﻰ ﻣﺸﺎﻋﺮﻫﻢ اﻟﺘﻲ اﺳﺘﻔﺰﺗﻬﺎ آﻟﺔ اﻟﺤﺮب

وﻳﻨﺘﺞ ذﻟﻚ ﺗﻨﺎﻗﻀــﺎت ﺑﺎﻟﻤﺸــﺎﻋﺮ ﺗﺤﺘﺎج إﻟﻰ اﻟﺘﻔﻜﻴﻚ
ُ ، ﺗﻔﺎدﻳ ًﺎ ﻟﺘﻜﺮارﻫﺎ،اﻟﻘﺎﺳﻴﺔ وﺗﺤﻤﻠﻬﺎ وﻣﻮاﺟﻬﺘﻬﺎ دون اﻟﻮﻗﻮع ﻓﻲ أزﻣﺎت أو اﻧﻬﻴﺎر

. ﻟﺘﺤﺪﻳﺪ ﻣﻮﻗﻌﻬﺎ وﻣﻮاﻗﻌﻨﺎ ﻣﻨﻬﺎ،وإﻋﺎدة اﻟﻨﻈﺮ ﻓﻴﻬﺎ

،٢٠١٨ وﻳﺄﺗﻲ ﻫﺬا اﻟﻤﻌﺮض ﺛﻤﺮة ﻟﻠﻤﻨﺤﺔ اﻹﻧﺘﺎﺟﻴﺔ اﻟﺘﻲ ﺣﺼـﻠﺖ ﻋﻠﻴﻬﺎ ﻗﺸــﻄﺔ ﻓﻲ اﻟﻔﺘﺮة ﻣﺎ ﺑﻴﻦ ﺗﺸــﺮﻳﻦ اﻷول وﻛﺎﻧﻮن اﻷول ﻣﻦ اﻟﻌﺎم

واﻟﻘﻴﻤﺔ آﻻء ﻳﻮﻧﺲ ﻛﺎﻧﺖ ﻗﺪ أﺷﺮﻓﺖ ﻋﻠﻰ إﻧﺘﺎج ﻣﺸــﺮوع ﻗﺸـــﻄﺔ ﺧﻼل
 وﻣﻦ اﻟﺠﺪﻳﺮ ذﻛﺮه أّن اﻟﻔﻨﺎﻧﺔ. "ﺿﻤﻦ ﻣﺸــﺮوع "رواﺑﻂ ﻣﻌﺎﺻﺮة
ّ

ً
 اﻷﻣﺮ اﻟﺬي ﺳﺎﻫﻢ ﻓﻲ ﺗﻄﻮﻳﺮ ﻓﻜﺮة،ﺳﻮﻳﺔ ﺿﻤﻦ ﺣﺎﻟﺔ ﻣﻦ اﻟﺤﻮار اﻟﻤﻔﺘﻮح ﻟﺘﺒﺎدل اﻷﻓﻜﺎر وﻣﻨﺎﻗﺸـــــــــــﺘﻬﺎ
ﻓﺘﺮة اﻟﻤﻨﺤﺔ؛ ﺣﻴﺚ ﻋﻤﻠﺘﺎ
. وﺳﺎﻋﺪﻫﺎ ﻓﻲ إﺧﺮاج اﻷﻋﻤﺎل ﻓﻨﻴ ًﺎ،وﻣﻔﺎﻫﻴﻢ اﻟﻌﻤﻞ اﻟﻔﻨﻲ ﻋﻨﺪ ﻗﺸﻄﺔ

This exhibition is the result of the production grant that Qishta received between October and December 2018 as part of

the project “Contemporary Linkages.” Duaa’s project was supervised by the Palestinian artist and curator Ala’ Younis,

whereby discussions between the two artists took place in order to develop her artistic work and accompanied her in the

execution stage.

Duaa Qishta, Rafah, August 2018

٢٠١٨  آب، رﻓـﺢ،دﻋـﺎء ﻗﺸﻄﺔ

. ﺻﺐ ﻓﻲ ﻗﺎﻟﺐ ﺳﻴﻠﻴﻜﻮن.ﻣﻨﺤﻮﺗﺔ ﻣﻦ اﻟﺸﻤﻊ

. ﺻﺐ ﻓﻲ ﻗﺎﻟﺐ ﺳﻴﻠﻴﻜﻮن.ﻣﻨﺤﻮﺗﺔ ﻣﻦ اﻟﺸﻤﻊ

. ﺳﻢ ﻋﻤﻖ٢٫٥ *  ﺳﻢ ﻋﺮض٥٫٥ *  ﺳﻢ ارﺗﻔﺎع٢٠

. ﺳﻢ ﻋﻤﻖ٢٫٥ *  ﺳﻢ ﻋﺮض٥٫٥ *  ﺳﻢ ارﺗﻔﺎع٢٠

Sculpture of wax. Casting into silicone mold.

Sculpture of wax. Casting into silicone mold.

20 cm height, 5.5 cm width, 2.5 cm depth.

20 cm height, 5.5 cm width, 2.5 cm depth.

. ﺻﺐ ﻓﻲ ﻗﺎﻟﺐ ﺳﻴﻠﻴﻜﻮن.ﻣﻨﺤﻮﺗﺔ ﻣﻦ اﻟﺸﻤﻊ
. ﺳﻢ ﻋﻤﻖ٦ *  ﺳﻢ ﻋﺮض٦ *  ﺳﻢ ارﺗﻔﺎع١٨

Sculpture of wax. Casting into silicone mold.
18 cm height, 6 cm width, 6 cm depth.

. ﺻﺐ ﻓﻲ ﻗﺎﻟﺐ ﺳﻴﻠﻴﻜﻮن.ﻣﻨﺤﻮﺗﺔ ﻣﻦ اﻟﺸﻤﻊ
. ﺳﻢ ﻋﻤﻖ٦ *  ﺳﻢ ﻋﺮض٦ *  ﺳﻢ ارﺗﻔﺎع١٨

Sculpture of wax. Casting into silicone mold.

18 cm height, 6 cm width, 6 cm depth.

. ﺻﺐ ﻓﻲ ﻗﺎﻟﺐ ﺳﻴﻠﻴﻜﻮن.ﻣﻨﺤﻮﺗﺔ ﻣﻦ اﻟﺸﻤﻊ
. ﺳﻢ ﻋﻤﻖ٦٫٥ *  ﺳﻢ ﻋﺮض٦٫٥ *  ﺳﻢ ارﺗﻔﺎع١٥

Sculpture of wax. Casting into silicone mold.

15 cm height, 6.5 cm width, 6.5 cm depth.

. ﺻﺐ ﻓﻲ ﻗﺎﻟﺐ ﺳﻴﻠﻴﻜﻮن.ﻣﻨﺤﻮﺗﺔ ﻣﻦ اﻟﺸﻤﻊ

. ﺳﻢ ﻋﻤﻖ٢٫٥ *  ﺳﻢ ﻋﺮض٥٫٥ *  ﺳﻢ ارﺗﻔﺎع٢٠

Sculpture of wax. Casting into silicone mold.
15 cm height, 5.5 cm width, 3.5 cm depth.

. ﺻﺐ ﻓﻲ ﻗﺎﻟﺐ ﺳﻴﻠﻴﻜﻮن.ﻣﻨﺤﻮﺗﺔ ﻣﻦ اﻟﺸﻤﻊ

. ﺳﻢ ﻋﻤﻖ٢٫٥ *  ﺳﻢ ﻋﺮض٥٫٥ *  ﺳﻢ ارﺗﻔﺎع٢٠

Sculpture of wax. Casting into silicone mold.
15 cm height, 5.5 cm width, 3.5 cm depth.

ﻳﻮﻣﻴﺎت اﻟﻌﻤﻞ اﻟﺒﺤﺜﻲ
أﺗﺬﻛﺮ ﻋﻨﺪﻣﺎ ﺗﻌﺮض اﻟﻤﺸـــﻔﻰ اﻟﺤﻜﻮﻣﻲ اﻟﻮﺣﻴﺪ؛ "أﺑﻮ ﻳﻮﺳﻒ اﻟﻨﺠﺎر" ،ﻓﻲ ﻣﺪﻳﻨﺔ رﻓﺢ ﻟﻠﻘﺼــــﻒ ،ﻓﻲ اﻟﻴﻮم اﻟﺜﺎﻟﺚ ﻣﻦ ﺷﻬﺮ آب ﺧﻼل اﻟﻌﺪوان
ُ

اﻹﺳﺮاﺋﻴﻠﻲ ﻋﻠﻰ ﻗﻄﺎع ﻏﺰة اﻟﻌﺎم  ،٢٠١٤ﻷن ﻣﻮﻗﻌﻪ اﻟﺠﻐﺮاﻓﻲ ﻛﺎن ﻓﻲ ﻣﺮﻣﻰ اﻟﻤﺪﻓﻌﻴﺔ اﻹﺳﺮاﺋﻴﻠﻴﺔ ،ﻣﺎ اﻗﺘﻀـﻰ ﺿﺮورة إﺧﻼﺋﻪ وﻧﻘﻞ اﻹﺻﺎﺑﺎت

واﻟﺸﻬﺪاء إﻟﻰ اﻟﻤﺴﺘﺸﻔﻰ "اﻟﻜﻮﻳﺘﻲ" اﻟﺨﺎص ﻏﺮب اﻟﻤﺪﻳﻨﺔ.

ﺗﻜﺪﺳﺖ اﻹﺻﺎﺑﺎت وأﺟﺴــــﺎد اﻟﺸــــﻬﺪاء ﻟﺘﻮاﺿﻊ إﻣﻜﺎﻧﻴﺎت اﻟﻤﺸـــــﻔﻰ .وأﻣﺎم ﺿﻴﻖ اﻟﺨﻴﺎرات ،اﺿﻄﺮ اﻟﻌﺎﻣﻠﻮن إﻟﻰ اﺳﺘﺨﺪام اﻟﺜﻼﺟﺎت
ﻳﻮﻣﻬﺎ
ّ

اﻟﻤﺤﻠﻴﺔ اﻟﻤﺴﺘﺨﺪﻣﺔ ﻟﺤﻔﻆ اﻟﻤﻮاد اﻟﻐﺬاﺋﻴﺔ؛ وﺧﺎﺻﺔ ﺛﻼﺟﺎت اﻵﻳﺲ ﻛﺮﻳﻢ ،ﻟﺤﻔﻆ اﻟﺸﻬﺪاء اﻷﻃﻔﺎل ﻣﻤﻦ ﺗﻘﻞ أﻋﻤﺎرﻫﻢ ﻋﻦ ﻋﺸﺮ ﺳﻨﻮات ،ﻷﻧﻬﺎ

ﺗﺴﺘﻮﻋﺐ أﺣﺠﺎﻣﻬﻢ ،وذﻟﻚ ﻟﻀﻤﺎن ﻋﺪم ﺗﺤﻠﻠﻬﻢ ﺣﺘﻰ ﻳﺘﻢ اﻟﺘﻌﺮف ﻋﻠﻰ ﻫﻮﻳﺎﺗﻬﻢ.

أﺟﺮﻳﺖ ﻣﻘﺎﺑﻼت ﻋﺪة ﻣﻊ ﺷﺨﺼﻴﺎت ﻣﺘﻨﻮﻋﺔ ﻣﻤﻦ ﻳﺴﺘﻬﺪﻓﻬﻢ اﻟﻤﺸﺮوع اﻟﻔﻨﻲ ﻟﻠﺤﺼـﻮل ﻋﻠﻰ ﻣﻌﻠﻮﻣﺎت ﺑﺤﺜﻴﺔ ،ﻋﻠﻤﺖ ّأﻧﻪ ﻓﻲ اﻟﻴﻮم اﻷول ﻣﻦ
ُ

اﻷزﻣﺔ ﺗﻢ ﺣﻔﻆ أﺟﺴﺎد ﻛﻞ ﻣﻦ:

ﻓﺮاس ﻣﺤﻤﺪ أﺑﻮ ﺟﺰر )ﺛﻼث ﺳﻨﻮات( وﺷﻘﻴﻘﺘﻪ ﻣﺎرﻳﺎ ﻣﺤﻤﺪ أﺑﻮ ﺟﺰر )ﺳﻨﺔ واﺣﺪة(.
ﻣﺼﻄﻔﻰ واﺋﻞ اﻟﻐﻮل )ﺷﻬﺮ( وﺷﻘﻴﻘﺘﻪ ﻣﻼك واﺋﻞ اﻟﻐﻮل )ﺳﺖ ﺳﻨﻮات(.

ﻣﺤﻤﺪ ﻳﺎﺳﺮ ﻋﺒﺪ اﻟﻮﻫﺎب )رﺿﻴﻊ( وﺷﻘﻴﻘﺘﻪ ﻟﻤﺎ ﻳﺎﺳﺮ ﻋﺒﺪ اﻟﻮﻫﺎب )ﻋﺸﺮ ﺳﻨﻮات(.
ﺧﺎﻟﺪ رأﻓﺖ ُزﻋﺮب )ﺛﻤﺎﻧﻲ ﺳﻨﻮات(.

ﺧﻀـﺖ ﺗﺠﺎرب ﻋﺪة ﻟﻠﻮﺻﻮل إﻟﻰ اﻟﺸـﻜﻞ اﻟﻨﻬﺎﺋﻲ ﻟﻸﻋﻤﺎل اﻟﻔﻨﻴﺔ

ﻓﻲ ﻋﻤﻠﻴﺔ اﻟﻤﻘﺎرﺑﺔ اﻟﺴـﺮﻳﺎﻟﻴﺔ ﺑﻴﻦ ﻣﺸـﻬﺪ اﻟﺸــﻬﺪاء اﻷﻃﻔﺎل،

وﺻـــﻮرة اﻵﻳﺲ ﻛﺮﻳﻢ ،ﺿــــﻤﻦ ﻋﻤﻞ ﻓﻨﻲ واﺣﺪ ﺑﺎﺳــــﺘﺨﺪام ﻓﻦ

"اﻟﻨﺤﺖ" .

ﻓـﻲ اﻟﺒﺪاﻳﺔ ،ﺟـﺮﺑﺖ اﻟﻨﺤﺖ اﻟــﺮﻗﻤــﻲ واﻟﻄﺒﺎﻋﺔ ﺛﻼﺛﻴﺔ اﻷﺑﻌﺎد ،ﺛﻢ

ﻗﻤﺖ ﺑﺘﺠﺮﺑﺔ اﻟﻨﺤﺖ ﺑﺎﺳــــﺘﺨﺪام اﻟﻄﻴﻨﺔ اﻟﻬﻮاﺋﻴﺔ ،وﻋﻤﻞ ﻗﻮاﻟﺐ

ﺑﺎﺳﺘﺨﺪام اﻟﺴـــــــــﻠﻴﻜﻮن اﻟﻤﻄﺎﻃﻲ واﻟﺠﺒﺲ ،ﻛﻤﺎ أﻋﺪت ﺗﺪوﻳﺮ
وﺻﻨﻌﺖ ﻗﻮاﻟﺐ ﺧﺎﺻﺔ ﻟﻬﺎ.
اﻟﺒﻼﺳﺘﻴﻚ ﺑﺎﺳﺘﺨﺪام ﻣﻮاد ﻣﻦ اﻟﺒﻴﺌﺔ،
ُ

وأﺧﻴﺮ ًا ،ﻗﻤﺖ ﺑﺘﺠﺮﺑﺔ أﻧﻮاع وأﻟﻮان ﻣﺨﺘﻠﻔﺔ ﻣﻦ اﻟﺸــــﻤﻊ اﻟﺬي ﺗﻢ

اﻋﺘﻤﺎده ﻓﻲ اﻟﻌﻤﻞ اﻟﻔﻨﻲ ،ﻟﺘﺸﺎﺑﻬﻪ ﻣﻊ اﻟﺸـﻬﺪاء اﻷﻃﻔﺎل ﻣﻦ

ﺣﻴﺚ اﻟﻀـﻌﻒ واﻟﻬﺸـﺎﺷﺔ ،وﻛﺎن ﻳﺴــﺘﻠﺰم اﻟﺘﻌﺎﻣﻞ ﻣﻌﻪ ﺑﻈﺮوف

ﺧﺎﺻﺔ ﻣﺤﺎﻃﺔ ﺑﺎﻟﺤﺬر اﻟﺬي ﻳﺨﺪم ﻓﻜﺮة اﻟﻤﺸﺮوع.

Research Journals
I remember when the only governmental hospital in Rafah city “Abu Yousif Al Najar” was bombed. This happened in May 3rd

during the Israeli aggression on the Gaza Strip in 2014. As a result of its geographical location in the range of the Israeli artillery,

the evacuation of casualties and martyrs was a necessity from “Abu Yousif Al Najar” hospital. All patients and bodies were

transferred to the Kuwaiti private hospital west of the city.

On that day the casualties and the martyrs’ bodies were piled up due to the limited capacities of the hospital. Faced with tight

choices, the workers at the hospital were forced to use local food refrigerators especially ice cream refrigerators to maintain the

bodies of children under the age of 10. These ice cream refrigerators accommodate the size of children bodies, and ensure that

they do not decompose until they are identified.

During my research journey, I conducted several interviews with different people in order to gather research materials. I learned

that in the first day of the catastrophe the bodies of the following children were kept in the refrigerators:
Firas Mohammad Abu Jazar (3 years old) and his sister Mariya Mohammad Abu Jazar (1-year-old).

Mustafa Wael Al Ghoul (1 month) and his sister Malak Wael Al Ghoul (6 years old).

Mohammad Yasser Abdel Wahab (infant) and his sister Lama Yasser Abdel Wahab (10 years old).

Khaled Ra’fat Zurob (8 years old)

During my project I conducted several experiments to reach

the final form of my work. This was done through a process

of surreal comparison between the scene of children bodies

and the image of ice cream. In the beginning I experimented

with digital sculpting and 3-d printing and then moved to

sculpting using the windmill, and making molds using

rubber silicon and gypsum. I also recycled plastic using

natural materials and produced special molds.

Finally, I experimented with different colors and types of

wax, which I used in my artistic work. I used this medium

due to its similarity and resemblance of the vulnerability

and fragility of the children martyrs. The materials have to

be dealt with in special and cautious conditions that serves

the concept of the project.

ﺗﺨﻄﻴﻄﺎت أوﻟﻴﺔ ورﺳﻢ أﻟﻮان ﺧﺸﺒﻴﺔ ﻋﻠﻰ ورق ٣٠ ،ﺳﻢ *  ٢١ﺳﻢ
Sketches and color pencils on paper, 30 * 21 cm

ﺛﻼﺟﺔ آﻳﺲ ﻛﺮﻳﻢ اﻟﻌﻮدة
 ﻛﺎﻧﺖ ﺗﻘﻊ ﻫﻲ وأﺧﺮى ﻋﻠﻰ ﺑﺎب ﺳﻮﺑﺮﻣﺎرﻛﺖ "أﺑﻮ زﻳﺪ" ﻟﺒﻴﻊ اﻟﻤﺜﻠﺠﺎت واﻟﻤﻮﺟﻮد أﻣﺎم،ﻫﻲ ﺛﻼﺟﺔ ﻣﺤﻠﻴﺔ ﺗﺎﺑﻌﺔ ﻟﻤﺼـــــــﻨﻊ اﻟﻌﻮدة ﻟﻶﻳﺲ ﻛﺮﻳﻢ

.اﻟﻤﺴﺘﺸﻔﻰ اﻟﻜﻮﻳﺘﻲ اﻟﺨﺎص

 ﺳﻤﻌﺖ رواﻳﺔ ﻣﻦ اﻟﺴـﻴﺪ "ﺣﺴــﻦ أﺑﻮ زﻳﺪ" اﻟﺬي ﻗﺎم وﻗﺖ اﻷزﻣﺔ ﺑﺈﻓﺮاغ اﻟﺜﻼﺟﺘﻴﻦ ﻣﻦ اﻟﻤﺜﻠﺠﺎت وﻣﺪ،ﻓﻲ ﻋﻤﻠﻴﺔ ﻻﺳﺘﺪﻋﺎء اﻟﺬاﻛﺮة واﺳﺘﺒﻘﺎﺋﻬﺎ

 ﻣﺎ اﺿﻄﺮ أﺑﻮ زﻳﺪ إﻟﻰ، أﻋﻠﻤﻨﻲ وﻗﺘﻬﺎ ّأﻧﻪ ﻟﻢ ﺗﺘﺴـﻊ اﻟﺜﻼﺟﺘﺎن ﻟﻸﻋﺪاد اﻟﺘﻲ ﻛﺎﻧﺖ ﻓﻲ ازدﻳﺎد.اﻟﻤﺴـﺘﺸـﻔﻰ ﺑﻬﻤﺎ ﻟﺤﻔﻆ اﻟﺸـﻬﺪاء اﻷﻃﻔﺎل ﻓﻴﻬﺎ

 ﻗﺎم ﺑﻤﺴﺎﻋﺪﺗﻬﻢ ﻓﻲ ﺗﻜﺴﻴﺮ أﻟﻮاح اﻟﺜﻠﺞ ﻋﻦ اﻟﺸﻬﺪاء، ﺑﻌﺪ أﻳﺎم ﻋﺪة.إﺟﺮاء اﺗﺼﺎﻻﺗﻪ ﻃﺎﻟﺒ ًﺎ ﻣﻦ ﻣﺼﻨﻊ اﻟﻌﻮدة ﺑﻤﺪ اﻟﻤﺸﻔﻰ ﺑﺜﻼﺟﺘﻴﻦ إﺿﺎﻓﻴﺘﻴﻦ

 ﻗﺎم ﺑﺘﻨﻈﻴﻒ اﻟﺜﻼﺟﺎت وإرﺟﺎﻋﻬﺎ إﻟﻰ ﻣﺼﻨﻊ اﻟﻌﻮدة راﻓﻀـ ًﺎ اﺳﺘﺨﺪاﻣﻬﺎ، وﻋﻨﺪ اﻧﺘﻬﺎء اﻷزﻣﺔ،اﻷﻃﻔﺎل ﻟﻴﺘﻤﻜﻨﻮا ﻣﻦ دﻓﻨﻬﻢ ﻓﻲ ﻣﻼذﻫﻢ اﻷﺧﻴﺮ

.ﻟﺒﻴﻊ اﻵﻳﺲ ﻛﺮﻳﻢ

 ﺳﻢ٢١ *  ﺳﻢ٣٠ ،ﺗﺨﻄﻴﻄﺎت أوﻟﻴﺔ ورﺳﻢ أﻟﻮان ﺧﺸﺒﻴﺔ ﻋﻠﻰ ورق
Sketches and color pencils on paper, 30 * 21 cm

Al- Awda ice cream refrigerator
Is locally manufactured in Al-Awda Ice Cream factory. Two ice cream refrigerators were in front of Abu Zeid’s supermarket, which

is located in front of the Kuwaiti private hospital.

During the process of memory calling and retention, I heard the story from Mr. Hasan Abu Zeid, who emptied the two ice cream

refrigerators for the hospital to use for saving the children’s bodies during the crisis. He informed me that during that time, the two

refrigerators did not fit the increasing number of children bodies, therefore, Abu Zeid contacted Al-Awda factory to bring two

more refrigerators. After few days, he helped break the ice sheets off of the children’s bodies in order to bury them to their final

destination. After the end of the crisis, he cleaned the refrigerators and returned them to Al-Awda factory; refusing to use them

again to sell ice cream.

ﻣﺆﻗﺘﺎً
"ﻳﻀـــــــﻌﻨﺎ ﻋﻤﻞ "آﻳﺲ ﻛﺮﻳﻢ اﻟﻌﻮدة" أﻣﺎم أﺳﺌﻠﺔ ﺻﻌﺒﺔ .ﻛﻴﻒ ﻧﺘﻌﺎﻣﻞ ﻣﻊ ﺻﻮر اﻷﺣﺪاث اﻟﻘﺎﺳﻴﺔ

اﻟﺘـﻲ ﻓﻴﻬﺎ ﻣﺎدة ﻏﻴـﺮ اﻋﺘﻴﺎدﻳﺔ ﺗﺜﻴـﺮ اﻫﺘﻤﺎﻣﻨﺎ ﻓﻨﻴ ًﺎ .ﻛﻴﻒ ﻳﻤﻜﻨﻨﺎ أن ﻧﻌﻴﺪ اﻟﻨﻈـﺮ إﻟﻴﻬﺎ ﻣــﺮات ،ﻻ ﺑﻞ

ﻧﻌﻴﺪ إﻧﺘﺎﺟﻬﺎ ﻣﺠﺴــــــﻤﺔ ﻋﺒﺮ ﻣﺮاﺣﻞ ﻣﺘﺮاﻛﺒﺔ وﻣﺘﻼﺣﻘﺔ ﻣﻦ اﻟﺘﺪﻗﻴﻖ ﻓﻴﻬﺎ ،وﻓﻲ ﻣﺮاﻗﺒﺔ اﻟﻤﻨﺘﺞ

اﻟﻔﻨﻲ اﻟﺬي ﺳﻴﺤﻤﻞ ﺻﻮرﺗﻬﺎ .ﻫﻞ ﻟﻠﻌﻤﻠﻴﺔ أن ﺗﺘﻮﺧﻰ اﻟﺪﻗﺔ أو ﺗﻌﻮد ﻟﺘﻨﻈﺮ ﻓﻲ ﺗﻔﺎﺻﻴﻞ اﻟﺼــﻮرة

ﺣﺘﻰ ﺗﺴـﺘﻌﻴﺪ إﻟﻬﺎﻣﻬﺎ إذا ﻣﺎ ﻓﺘﺮ؟ وﻛﻴﻒ
ُﺗﺒﺎﻋﺪ ،ورﺑﻤﺎ ﻻ ﺗﺮﻳﺪ ،ﺑﻴﻦ اﻟﻠﺤﻈﺔ اﻟﺘﻲ وﻗﻌﺖ ﻓﻴﻬﺎ اﻟﻌﻴﻦ
ُ

ﻋﻠﻰ ﻫﺬه اﻟﺼــــﻮر أول ﻣﺮة ،وﺑﻴﻦ اﻟﻠﺤﻈﺔ اﻟﺘﻲ ﺗﺤﻮﻟﺖ ﻓﻴﻬﺎ ﻫﺬه اﻟﺼـــــﻮر ﻓﻲ اﻟﺬﻫﻦ إﻟﻰ ﻣﺤﻔﺰ

ﻣﺸﺮوع ﻓﻨﻲ؟

ﻳﺤﺎول ﻫﺬا اﻟﻤﺸــــﺮوع أن ﻳﺘﻌﺎﻣﻞ ﻣﻊ ﻣﻨﺘﺠﺎت ﻇﺮوف اﻻﺿﻄﺮار واﻟﻀــــﺮورة اﻟﺘﻲ اﺳﺘﺪﻋﺘﻬﺎ ﺣﺮب

ﻗﺎﺳﻴﺔ ،ﺟﻌﻠﺖ اﻟﻤﺴــﺘﺸــﻔﻰ اﻟﻜﻮﻳﺘﻲ ،ﻏﺮب ﻣﺪﻳﻨﺔ رﻓﺢ ،ﻳﺴــﺘﺨﺪم ﺛﻼﺟﺎت اﻟﻐﺬاء ﻟﻴﻀــﻊ داﺧﻠﻬﺎ،

"ﻣﺆﻗﺘ ًﺎ" ،ﻣﻦ وﺳﻌﺖ أﺟﺴـﺎدﻫﻢ ﻣﻦ اﻷﻃﻔﺎل اﻟﺬﻳﻦ اﺳﺘﺸــﻬﺪوا ﻓﻲ ﻳﻮم واﺣﺪ ﻣﻦ ﺣﺮب اﻟﻌﺎم ،٢٠١٤

إﻟﻰ أن ﻳﺘﻢ اﻟﺘﻌﺮف ﻋﻠﻰ ﻫﻮﻳﺎﺗﻬﻢ.

ُﺗﻌﺮف دﻋﺎء ﻗﺸـﻄﺔ ﻋﻼﻗﺔ ﻣﺸـﺮوﻋﻬﺎ ﺑﺎﻟﺼـﻮر اﻟﺘﻲ أﺧﺬت ﻟﻬﺆﻻء اﻷﻃﻔﺎل ﺑﺄﻧﻬﺎ ﺗﻌﺎﻣﻞ ﻣﻊ ﻋﻨﺼـﺮ

اﻟﺼﺪﻣﺔ .ﺗﻬﺘﻢ اﻟﻔﻨﺎﻧﺔ ﺑﺎﻟﺤﻠﻮل اﻟﺘﻲ ﺗﺴﺘﺤﺪﺛﻬﺎ اﻟﻨﺎس ﻓﻲ ﻏﺰة ﻟﺘﺠﺎوز ﻧﺪرة ﻣﺎدة ﺑﻌﻴﻨﻬﺎ ،أو ﺗﺠﺎوز

ﻣﻮﻗﻒ ﺑﻄﺮﻳﻘﺔ ﻏﻴﺮ اﻋﺘﻴﺎدﻳﺔ .ﺗﻌﺮﻓﺖ اﻟﻔﻨﺎﻧﺔ ،ﻣﻦ ﺧﻼل ﺑﺤﺜﻬﺎ اﻟﻤﻴﺪاﻧﻲ ﻋﻠﻰ أﺳـــــــﻤﺎء اﻷﻃﻔﺎل

وﺣﺎﻟﺔ ﻋﺎﺋﻼﺗﻬﻢ ﺑﻌﺪ ذﻟﻚ اﻟﻴﻮم ،ﻋﺒﺮ ﻣﻘﺎﺑﻠﺔ ﻣﻊ ﻣﺪﻳﺮ ﻣﺮﻛﺰ اﻟﻤﻴﺰان ﻟﺤﻘﻮق اﻹﻧﺴــــــﺎن ﻓﻲ ﻣﺪﻳﻨﺔ

رﻓﺢ ،وﻛﺬﻟﻚ ﺗﻌﺮﻓﺖ ﻋﻠﻰ اﻟﺒﻘﺎل ﺻــــــﺎﺣﺐ اﻟﺜﻼﺟﺔ ،وﻛﻴﻒ ﺗﻌﺎﻣﻞ ﻣﻌﻬﺎ ﺑﻌﺪ ﺗﺤﻮﻟﻬﺎ اﻟﻤﺆﻗﺖ ذﻟﻚ

اﻟﻴﻮم.

وﻗﺎﺑﻠﺖ اﻟﺼﺤﺎﻓﻴﻴﻦ ﻣﺤﻤﺪ اﻟﻬﻤﺺ وﻣﺤﻤﻮد ﻋﺪوان اﻟﻠﺬﻳﻦ اﻟﺘﻘﻄﺎ ﻫﺬه اﻟﺼـﻮر ،وﻛﺬﻟﻚ ﺗﺤﺪﺛﺖ ﻣﻊ

ورش وﻣﻘﺎﺑﻼت،
اﻟﻤﺪﻳﺮ اﻹداري ﻓﻲ اﻟﻤﺴــــﺘﺸــــﻔﻰ اﻟﻜﻮﻳﺘﻲ ،وﻣﻊ زﻣﻼﺋﻬﺎ اﻟﻔﻨﺎﻧﻴﻦ ﻓﻲ ﺳﻴﺎق ٍ

ﻻ أﻋﺘﻘﺪ أن ﻗﺪرة اﻟﻌﻤﻞ ﻋﻠﻰ اﺳﺘﺜﺎرة ﻣﺸــﺎﻋﺮ اﻟﺘﻌﺎﻃﻒ أو اﻟﺤﺰن أو اﻹﻋﺠﺎب ،ﻫﻲ ﻣﻜﻤﻦ اﻟﺘﻌﺎﻣﻞ

ﻣﻌﻪ ﻛﻌﻤﻞ ﻓﻨﻲ ،وإﻧﻤﺎ اﻟﻤﺴـﺎﻓﺔ اﻟﺘﻲ ﻳﻤﻜﻦ ﻟﻪ أن ﻳﻘﻄﻌﻬﺎ ﺑﺴـﺮﻋﺔ ﺑﻴﻦ اﺳﺘﻌﺎدة اﻟﻨﻈﺮة اﻷوﻟﻰ

ﻋﻠﻰ ﻣﺜﻞ ﻫﺬه اﻟﺼــﻮر ،وﺑﻴﻦ اﻟﻨﻈﺮة إﻟﻴﻪ ﻛﻌﻤﻞ ﻓﻨﻲ .ﺑﻤﻌﻨﻰ آﺧﺮ ،اﻟﻠﺤﻈﺔ اﻟﺘﻲ ﻻ ﺗﺴــﺘﻘﺮ ﻋﻨﺪﻣﺎ

ﻳﺴﺘﻮﻋﺐ اﻟﻤﺸﺎﻫﺪ أن ﻫﺬه اﻟﻤﺠﺴﻤﺎت اﻟﺸﻤﻌﻴﺔ اﻟﺰاﻫﻴﺔ ،ﻣﺘﺪرﺟﺔ اﻟﺸﻔﺎﻓﻴﺔ ،واﻟﻤﺤﻔﻮرة ﺑﺪﻗﺔ،

وﻣﻌﺮوﺿﺔ "ﻣﺆﻗﺘ ًﺎ" ،ﺿﻤﻦ ﻣﺴــــﺎﺣﺔ ﻓﻨﻴﺔ ،ﻣﺎ ﻫﻲ إﻻ ﺻﻮرة ذﻟﻚ اﻟﻴﻮم اﻟﻘﺎﺳﻲ اﻟﺬي ﻟﻢ ﺗﺘﺴـــــﻊ

اﻟﻤﺴﺘﺸﻔﻴﺎت ﻟﻌﺪد ﺷﻬﺪاﺋﻪ.

ﻓﻲ ﻫﺬا اﻻﺳﺘﺮﺟﺎع ،وﻟﻮ ﻛﺎن ﺟﺰء ًا ﻣﻦ ﺛﺎﻧﻴﺔ ،رﺣﻠﺔ اﻟﻌﻤﻞ اﻟﺒﺤﺜﻴﺔ ﻛﻠﻬﺎ ،وﺣﺴــــــــﺎﺑﺎت اﻟﻔﻨﺎﻧﺔ اﻟﺘﻲ

راﺟﻌﺘﻬﺎ ﻣﺮات ﻋﺪة ﻣﻦ ﺟﻬﺔ اﻟﻤﻮﺿـﻮع ،واﻟﻤﺎدة ،وأﺻـﻞ اﻟﻤﻮﺿــﻮع ،وﻣﺂل اﻟﻤﺎدة .اﺧﺘﺎرت اﻟﻔﻨﺎﻧﺔ

ﻣﺎدة اﻟﺸﻤﻊ ،وﻫﻲ ﻣﺎدة ﻃﻴﻌﺔ اﻻﺳﺘﺨﺪام ،ﻟﻜﻨﻬﺎ ﻫﺸﺔ ﻓﻲ اﻟﻤﻨﺘﺞ اﻟﻨﻬﺎﺋﻲ ،وﻳﻤﻜﻨﻬﺎ أن ﺗﺨﺴـﺮ

ﺷﻜﻠﻬﺎ ﺑﺰﻳﺎدة اﻟﺤﺮارة أو ﺑﺎرﺗﻄﺎﻣﻬﺎ ﺑﺒﻌﻀـــﻬﺎ أو ﺑﺠﺴــــﻢ ﺻﻠﺐ .وﺗﻮﺻﻠﺖ إﻟﻰ ﻫﺬه اﻟﻤﺎدة ﺑﻌﺪﻣﺎ

ّ
ً
ﻣﺮﻛﺐ ﻣﺤﻠﻴ ًﺎ ﻓﻲ ﻏﺰة.
رﻗﻤﻴﺎ ﺑﻐﻴﺔ ﻃﺒﺎﻋﺘﻬﺎ ﻋﻠﻰ ﺟﻬﺎز ﻃﺒﺎﻋﺔ ﺛﻼﺛﻲ اﻷﺑﻌﺎد
ﻧﺤﺘﺖ ﻣﺠﺴـــــــﻤﺎﺗﻬﺎ
وﻟﻠﻤﻔﺎرﻗﺔ ،ﻛﺎﻧﺖ ﻫﺬه اﻟﻄﺒﺎﻋﺔ ﺳﺘﻜﻮن ﻫﻲ أﻳﻀ ًﺎ ﺗﺠﺎوز ﻟﻨﺪرة ﻣﺎدة أو ﺗﻜﻨﻮﻟﻮﺟﻴﺎ ﻣﻌﻴﻨﺔ.

ﺛﻢ أﻋﺎدت ﻧﺤﺖ اﻟﻤﺠﺴـــــﻤﺎت ﻳﺪوﻳ ًﺎ ﺣﺘﻰ ﺗﺮاﻋﻲ اﻟﺪﻗﺔ ﺑﻴﻦ اﻷﺷﻜﺎل اﻟﻔﻨﻴﺔ اﻟﺘﻲ ﺗﻨﺘﺠﻬﺎ ﻫﻲ ﻳﺪوﻳ ًﺎ،

وﺗﻠﻚ اﻟﺘﻲ ﺗﺘﻴﺤﻬﺎ ﺣﺪود اﻟﺘﻜﻨﻮﻟﻮﺟﻴﺎ.

وإذا ﻣﺎ ﻛﺎن اﻟﻔﻦ اﻟﻤﻔﺎﻫﻴﻤﻲ ﻗﺪ ﻇﻬﺮ ﻋﺎﻟﻤﻴ ًﺎ ﺿﻤﻦ ﺳـﻴﺎق ﻣﻦ ردود اﻟﻔﻌﻞ اﻟﻔﻨﻲ ﻋﻠﻰ آﻟﺔ اﻟﺤﺮب،

ﻓﺈن ﻫﺬا اﻟﻌﻤﻞ ﻳﻀـــﻌﻨﺎ أﻣﺎم ﻇﺮوف ﻓﻴﻬﺎ ﺑﻌﺾ اﻟﺸـــﺒﻪ .وﻳﻌﻴﺪ اﻟﺘﺴــــﺎؤل ﺣﻮل إذا ﻣﺎ اﺳﺘﺨﺪﻣﻨﺎ

اﻟﺼــــــــﻮرة اﻟﻌﻨﻴﻔﺔ ﻓﻲ ﻋﻤﻠﻨﺎ اﻟﻔﻨﻲ ،ﻫﻞ ﻫﻲ ﺻﻮرﺗﻨﺎ أم ﻫﻲ ﺻﻮرة ﻏﻴﺮﻧﺎ وﻧﺤﻦ ﻓﻴﻬﺎ .وﻣﺎ ﻫﻲ

اﻟﻤﺴﺎﺣﺎت اﻟﺘﻲ ﺗﺰﻳﺪ داﺧﻠﻬﺎ وداﺧﻠﻨﺎ إذا ﻣﺎ أﻋﺪﻧﺎ ﺑﻨﺎءﻫﺎ ،ﻣﺆﻗﺘ ًﺎ وﻓﻨﻴ ًﺎ.

وﻛﺘﺒﺖ ﻣﻠﺨﺼﺎت ﻟﻔﻜﺮﺗﻬﺎ ﺑﻌﺪﻣﺎ ﺧﻄﻄﺘﻬﺎ ﻋﻠﻰ ﺷﻜﻞ رﺳﻮم.

ﺧﺮﺟﺖ اﻟﺼﻮر ﺗﻄﺒﻊ ﺷﻜﻞ اﻷﻃﻔﺎل ﻓﻲ أﻛﻔﺎﻧﻬﻢ اﻟﻤﺆﻗﺘﺔ ﻋﻠﻰ ﻣﺎدة اﻟﻤﺜﻠﺠﺎت.

آﻻء ﻳﻮﻧﺲ

Temporarily
The work “Al-Awda Ice Cream” subjects us to difficult questions. How do we deal with

images of cruel events with unusual matters that interests us artistically? How can we

revisit those events, and even reproduce models through successive and overlapping

stages of ponder and observance of the artistic product representing the image itself?

Can the process be precise or should it examine the details carefully to be re inspired after

it waned? And how can there be distance between the moment the eyes captured that

I do not believe that the ability to arouse sympathy or sadness or admiration is the

grounds for dealing with an artistic work. But rather the distance in which we travel fast

between restoring the first glimpse at such images and viewing it as a work of art. In other

words, it is a transient moment when the viewer comprehends that the bright colored

wax sculptures with graduated transparency that is engraved so carefully, displayed

“temporarily” in an artistic space, is only a reflection of that harsh day when the hospitals

image for the first time and the moment when that image became the motivation for an

could not accommodate the bodies of casualties.

This project attempts to deal with the results of the necessity situations summoned by

through the artist’s repeated experimentation with the subject, its origin and the

artwork? or maybe there is no such distance?

the cruel war. The ones that made the Kuwaiti hospital, west of Rafah, use food

refrigerators “temporarily” as mortuary refrigerators for the children’s bodies killed in one

day in the 2014 war, until their bodies are identified. Duaa Qishta identifies the

relationship of her project with the pictures taken for those children as a mean to deal with

the element of shock. The artist is interested in the solutions developed by people in Gaza

to overcome the scarcity of materials and the situations in an unusual manner.

Through her field research, the artist identified the names of those children and their

family’s condition after the crisis. She held meetings with the director of Al Mezan center

for human rights in Rafah city. In addition to the owner of the refrigerators, and asked him

on how he dealt with the refrigerators after its temporary functional transition on that

day. Qishta also spoke to the director of the Kuwaiti hospital and her fellow artists in

workshops and interviews. She wrote summaries of her idea after she sketched her

drawings and came out with photographs printing the image of the temporary children

coffins on ice cream.

Within this reclamation even if it’s for a split second, the research journey is conveyed

materials used. The artist chose wax as her medium, which is malleable but fragile as a

final product and can lose its shape with heat or collision with any solid body. The artist

resorted to this material after using digital sculpting in order to print the figures on a

locally installed 3-D printer in Gaza. Paradoxically this printing technique would have

transcended the scarcity of certain materials and technology. She then re-sculpted her

figures manually to accommodate for the precision between the artistic shapes she

produces manually and those limited by technology.

Conceptual art emerged globally within the context of artistic reflections on the war

machine. This work situates us in similar circumstances, requisitioning our use of the

violent image in our artistic work; is it our image or the image of the other that we reside

in? What are the spaces that expand within us and within the image if we rebuild it

temporarily and artistically?

Ala’ Younis

ﺗﺼﺎﻣﻴﻢ وﻣﻮدﻟﻴﻨﺞ ﺛﻼﺛﻲ اﻷﺑﻌﺎد.
3D and modeling design.

ﺗﺼﺎﻣﻴﻢ وﻣﻮدﻟﻴﻨﺞ ﺛﻼﺛﻲ اﻷﺑﻌﺎد.
3D and modeling design.

ﺣﺎدث ﺣﺮﻳﻖ
ﻛﻨﺖ ﻳﻮﻣﻴ ًﺎ أﻣﻀﻲ ﺑﺨﻄﻮات ﻫﺎدﺋﺔ إﻟﻰ ﻣﺮﺳﻤﻲ ﻹﻧﺘﺎج ﻣﺸـﺮوﻋﻲ اﻟﺬي ﻗﺪ ﻗﺎرﺑﺖ ﻋﻠﻰ

 وذﻟﻚ ﺑﺴـــــﺒﺐ ﻗﻄﻊ،ﻟﻴﻼ
ً  وﻟﻜﻦ ﺗﻤﺎﺳ ًﺎ ﻛﻬﺮﺑﺎﺋﻴ ًﺎ أدى إﻟﻰ ﻧﺸــــﻮب ﺣﺮﻳﻖ،اﻻﻧﺘﻬﺎء ﻣﻨﻪ

 أﻟﺴـــﻨﺔ اﻟﻠﻬﺐ أذاﺑﺖ اﻟﻤﻨﺤﻮﺗﺎت. وﻋﻮدﺗﻬﺎ ﺑﺸـــﻜﻞ ﻣﻔﺎﺟﺊ،اﻟﻜﻬﺮﺑﺎء ﺳﺎﻋﺎت ﻃﻮﻳﻠﺔ

 وﻛﺄن اﻟﻤﻮت أﺻﺎب اﻟﺸـــــــــﻬﺪاء، ﻛﻨﺖ ﻓﻲ ﺣﺎﻟﺔ ﺻﺮاع ﻣﻊ اﻟﺰﻣﺎن واﻟﻤﻜﺎن،وﺷﻮﻫﺘﻬﺎ

 ﻣﺎ أﺻﺎﺑﻨﻲ ﺑﺼـــــــــﺪﻣﺔ ﺗﻌﺎﻣﻠﺖ ﻣﻌﻬﺎ ﺑﺎﻹﺻﺮار ﻟﺘﺠﺎوزﻫﺎ وﻣﻮاﺻﻠﺔ،اﻷﻃﻔﺎل ﻣﻦ ﺟﺪﻳﺪ

. ﻹﻋﺎدة إﻧﺘﺎج اﻟﻤﻨﺤﻮﺗﺎت ﻣﻦ ﺟﺪﻳﺪ،اﻟﻌﻤﻞ ﻓﻲ اﻟﻤﻜﺎن ﻧﻔﺴﻪ

Fire Accident
I used to walk quietly to my studio every day to work on my project, which was

close to completion. One day an electrical surge caused a fire at night due to the

long hours of cutting electricity and its sudden return. The fire flames melted

and distorted the sculptures, I was in a state of conflict with time and place as if

death struck those children again. I dealt with the shock with perseverance and

continued working in the same place to reproduce the sculptures anew.

ﻧﺒﺬة ﻋﻦ اﻟﻔﻨﺎﻧﺔ
ُدﻋﺎء ﻗﺸـــﻄﺔ ﻣﻦ ﻣﻮاﻟﻴﺪ اﻟﻌﺎم  ،١٩٩١وﻫﻲ ﻓﻨﺎﻧﺔ ﺑﺼــــﺮﻳﺔ

ﻣﻬﺘﻤﺔ ﺑﺎﻟﻘﻀـﺎﻳﺎ اﻹﻧﺴــﺎﻧﻴﺔ ﻣﺜﻞ اﻟﻔﻘﺮ ،واﻟﻬﺠﺮة واﻟﻠﺠﻮء.

ﺗﺴــــﻠﻂ ﻣﺸــــﺎرﻳﻌﻬﺎ اﻟﻔﻨﻴﺔ اﻟﺤﺎﻟﻴﺔ اﻟﻀــــﻮء ﻋﻠﻰ ﻛﻴﻔﻴﺔ

ﻣﻌﺎﻟﺠﺔ اﻟﻨﺎس ﻟﻠﺼـﺪﻣﺎت اﻟﺘﻲ ﺗﻔﺮزﻫﺎ اﻟﺤﺮوب واﻟﺤﺼــﺎر ،إذ

ﺗﻌﺘﻤﺪ ﻋﻠــﻰ ﻣﻨﻬﺠﻴﺔ ﻣــﺮاﻗﺒﺔ ردود اﻷﻓﻌﺎل وﺗﺪﺑــﺮ اﻷﻣﻮر

ﻟﻸﺑﻌﺎد ﻏﻴﺮ اﻟﻤﺮﺋﻴﺔ ﻟﺘﻠﻚ اﻟﺼﺪﻣﺎت ،اﻷﻣﺮ اﻟﺬي ﺗﺪرﺳﻪ وﺗﻌﺒﺮ

ﻋﻨﻪ ﻓﻨﻴ ًﺎ ﺑﻄﺮق ﻣﺘﻌﺪدة اﻟﻮﺳﺎﺋﻂ واﻟﺘﻘﻨﻴﺎت.

ّ
ﺗﻌﻠﻤﺖ اﻟﻔﻦ ﺑﺎﻟﻤﻤﺎرﺳـــﺔ واﻟﺘﻌﻠﻴﻢ اﻟﺬاﺗﻲ ﻣﻨﺬ اﻟﻌﺎم ،٢٠١٥

وﺗﺘﻠﻤﺬت ﻋﻠﻰ أﻳﺪي ﻋﺪد ﻣﻦ اﻟﻔﻨﺎﻧﻴﻦ اﻟﻤﻌﺎﺻﺮﻳﻦ ،وﺷﺎرﻛﺖ

ﻓﻲ ﻋﺪة ﻣﺴﺎﺑﻘﺎت وﻣﻌﺎرض ﺟﻤﺎﻋﻴﺔ ﻣﺤﻠﻴﺔ وﻋﺮﺑﻴﺔ.

اﻟﺒﻴﺎن اﻟﻔﻨﻲ
أﻫﺘﻢ ﺑﺎﻟﺒﺤﺚ ﻋﻦ اﻟﻘﻀـﺎﻳﺎ اﻹﻧﺴـﺎﻧﻴﺔ ،وأﻧﺸــﻐﻞ ﻓﻨﻴ ًﺎ ﺑﺎﻟﺘﺨﻄﻴﻂ ﻹﻧﺘﺎج أﻋﻤﺎل ﻓﻨﻴﺔ ﻣﺘﻌﺪدة ﻣﺒﻨﻴﺔ ﻋﻠﻰ ﻣﻌﺎﻳﺸــﺘﻲ ،ﺑﺸــﻜﻞ ﺻﺎدق ،ﻟﻠﺼــﺪﻣﺎت

ﺣﻠﻮﻻ ﺳﺮﻳﺎﻟﻴﺔ
اﻟﻤﻌﺎﺻﺮة اﻟﻨﺎﺟﻤﺔ ﻋﻦ اﻟﺤﺮوب واﻟﺤﺼـــــــﺎر ﻓﻲ ﻗﻄﺎع ﻏﺰة ،وﻣﺮاﻗﺒﺘﻲ ﻟﺮدود أﻓﻌﺎل اﻟﻨﺎس وﺗﺪﺑﺮﻫﻢ ﻟﻸﻣﻮر ،ﻣﻦ ﺧﻼل اﺧﺘﻼﻗﻬﻢ
ً

ﺑﺪﻳﻠﺔ ﻟﻤﻌﺎﻟﺠﺔ ﺗﻠﻚ اﻟﺼــﺪﻣﺎت ،وﺗﺴـــﻠﻴﻂ اﻟﻀـــﻮء ﻋﻠﻰ اﻷﺑﻌﺎد ﻏﻴﺮ اﻟﻤﺮﺋﻴﺔ ﻟﻬﺎ ،اﻟﺘﻲ ﺳﺄﻗﻮم ﺑﺘﺮﺟﻤﺘﻬﺎ ﺑﺼـــﺮﻳ ًﺎ ،ﻣﻦ ﺧﻼل اﻟﺮﺑﻂ ﺑﻴﻦ اﻟﺼـــﻮرة

اﻟﻤﻌﺘﺎدة ﻟﻠﻤﺸﻬﺪ ﻗﺒﻞ اﻟﺼﺪﻣﺔ ،وﺑﻴﻦ اﻟﺼﻮرة اﻟﺠﺪﻳﺪة ﻟﻬﺎ.

اﻋﺘﻤﺪ ﻛﺜﻴﺮ ًا ﻓﻲ اﻟﺘﻌﺒﻴﺮ واﻟﻄﺮح ﻋﻠﻰ اﻟﻤﻔﺎﻫﻴﻤﻴﺔ ﺑﻄﺮق ﻣﺘﻌﺪدة اﻟﻮﺳﺎﺋﻂ واﻟﺘﻘﻨﻴﺎت؛ ﻣﺜﻞ اﻟﺮﺳﻮﻣﺎت ،واﻟﺘﺼـــﻤﻴﻢ ،واﻟﻤﻨﺤﻮﺗﺎت ،واﻟﺘﺮﻛﻴﺐ،

واﻟﺼﻮر اﻟﻔﺘﻮﻏﺮاﻓﻴﺔ ،وﻓﻦ اﻷداء.

أرﻏﺐ ﻓﻲ ﺗﻄﻮﻳﺮ ﻣﺸـﺮوع ﺳﺎﺑﻖ ﻳﺘﻨﺎول إﺣﺪى اﻟﺼـﺪﻣﺎت اﻟﻤﻌﺎﺻﺮة اﻟﺘﻲ ﻋﺎﻳﺸـﺘﻬﺎ ﻓﻲ إﺣﺪى ﻓﺘﺮات اﻟﺤﺼـﺎر ﻋﻠﻰ ﻗﻄﺎع ﻏﺰة ،وﻫﻲ أزﻣﺔ ﻧﻘﺺ

اﻟﻮﻗﻮد اﻟﺘﻲ أﺣﺪﺛﺖ ﺻﺪﻣﺔ ﻟﻠﻨﺎس ،وﺗﺤﺪﻳﺪ ًا اﻟﺴــــﺎﺋﻘﻴﻦ ،ﻣﺎ أدى إﻟﻰ اﺳﺘﺨﺪاﻣﻬﻢ زﻳﺖ اﻟﻄﻌﺎم )اﻟﺴــــﻴﺮج( ﻛﻮﻗﻮد ﺑﺪﻳﻞ ﻟﻠﺴـــــﻴﺎرات ،وﺑﺨﺎﺻﺔ

اﻟﻤﺮﺳﻴﺪس.

إن ﻋﻤﻠﻴﺔ ﺗﺪﺑﺮ اﻷﻣﺮ ﺑﺎﻟﻠﺠﻮء إﻟﻰ ﺗﻐﻴﻴﺮ اﻷدوار ،وازدواﺟﻴﺔ اﻻﺳﺘﺨﺪام ﻟﻠﻤﻨﺘﺞ اﻟﻤﺤﻠﻲ ﻧﻔﺴــــــــــــﻪ ،ﻗﺪ ﻗﻤﺖ ﺳﺎﺑﻘ ًﺎ ﺑﻤﻌﺎﻟﺠﺘﻬﺎ ﻓﻨﻴ ًﺎ ﻋﻦ ﻃﺮﻳﻖ

)(Product Design

أﻣﺎ ﻓﻲ اﻟﻤﺴــﺘﻘﺒﻞ ،ﻓﺴــﺄﻗﻮم ﺑﺈﻧﺘﺎج أﻋﻤﺎل ﻓﻨﻴﺔ أﺧﺮى ﺗﻌﻴﺪ ﺗﺼــﻮﻳﺮ اﻟﻤﺸــﻬﺪ ،وردود اﻷﻓﻌﺎل ﻟﻠﺴــﺎﺋﻘﻴﻦ واﻟﺮﻛﺎب ﺑﻄﺮق ﻣﺘﻌﺪدة اﻟﻮﺳﺎﺋﻂ

واﻟﺘﻘﻨﻴﺎت ،ﺑﺎﺳﺘﺨﺪام ﻓﻦ اﻷداء ،واﻟﺘﺼﻮﻳﺮ اﻟﻔﻮﺗﻮﻏﺮاﻓﻲ ،واﻟﺮﺳﻢ.

أﻣﺎ ﻓﻲ اﻟﻔﺘﺮة اﻟﺴــﺎﺑﻘﺔ ،ﻓﻘﺪ ﻗﻤﺖ ﺑﺈﻧﺘﺎج ﻣﺸــﺮوع ذي ﺑﻌﺪ إﻧﺴــﺎﻧﻲ ،ﺗﻨﺎوﻟﺖ ﻣﻦ ﺧﻼﻟﻪ ﻇﺎﻫﺮة اﻟﻔﻘﺮ ﻓﻲ اﻟﻌﺎﻟﻢ اﻟﺘﻲ ﻳﻈﻬﺮ أﺛﺮﻫﺎ ﻓﻲ ﻣﻼﻣﺢ

اﻷﻃﻔﺎل ﻓﻲ اﻟﻤﺠﺘﻤﻌﺎت اﻟﻔﻘﻴﺮة اﻟﻤﻬﻤﺸــــــﺔ ،وﺑﻌﺪ ﺗﺄﻣﻞ وﻗﺮاءة ﺗﻠﻚ اﻟﻤﻼﻣﺢ -اﻟﺘﻲ ﻋﻠﻰ اﻟﺮﻏﻢ ﻣﻦ ﺗﻨﻮﻋﻬﺎ اﻟﺠﻐﺮاﻓﻲ ،ﻓﺈﻧﻬﺎ ﺗﺸــــــﺘﺮك

ﺑﻤﺸﺎﻋﺮ اﻟﺘﻤﺮد واﻟﻐﻀﺐ واﻟﺒﺮاءة -ﻗﻤﺖ ﺑﺮﺳﻤﻬﺎ ﺑﺄﺳﻠﻮب واﻗﻌﻲ ،وﺑﺨﺎﻣﺎت ﻣﺘﻨﻮﻋﺔ ﻣﺜﻞ أﻗﻼم اﻟﺮﺻﺎص ،واﻟﻔﺤﻢ ،واﻟﺒﺎﺳﺘﻴﻞ اﻟﻄﺒﺎﺷﻴﺮي.

ﻛﻤﺎ ﻗﻤﺖ ﺑﺈﻧﺘﺎج ﻣﺸـــــﺮوع آﺧﺮ ﻃﺮﺣﺖ ﻣﻦ ﺧﻼﻟﻪ ﻣﻔﻬﻮم اﻟﺤﺼــــــﺎر اﻟﺒﺤﺮي اﻟﻤﻔﺮوض ﻋﻠﻰ ﻗﻄﺎع ﻏﺰة ،وﻗﻤﺖ ﺑﺎﻟﺒﺤﺚ ﻋﻦ اﻟﻌﻼﻗﺔ ﺑﻴﻦ أﺣﻼﻣﻨﺎ

اﻟﻤﻘﻴﺪة واﻷﺳﻤﺎك اﻟﻤﺤﺎﺻﺮة داﺧﻞ اﻷﻣﻴﺎل اﻟﻤﻔﺮوﺿﺔ ﻋﻠﻴﻬﺎ ،وذﻟﻚ ﻟﻠﻜﺸـــﻒ ﻋﻦ ﻣﺤﺎوﻻت اﻻﺣﺘﻼل ﻹﺧﻀــــﺎﻋﻨﺎ داﺧﻞ ﺗﻠﻚ اﻟﺤﺪود ،وذﻟﻚ ﻋﺒﺮ

رﺳـﻢ ﻟﻮﺣﺎت ﺑﺄﻟﻮان اﻷﻛﺮﻳﻠﻴﻚ وﺑﺄﺳــﻠﻮب ﺗﻌﺒﻴﺮي ﺑﻮاﺳــﻄﺔ ﺗﻘﻨﻴﺔ ﻣﺒﺘﻜﺮة وﻟﻴﺪة ﺗﺠﺮﺑﺔ ﻓﻨﻴﺔ ﺑﻌﺪ ﻣﺤﺎوﻻت ﻋﺪة ،ﺗﻌﺘﻤﺪ ﻋﻠﻰ ﺑﻨﺎء ﻃﺒﻘﺎت ﻋﺪة
ﻣﺘﺮاﻛﻤﺔ ﻣﻦ اﻟﺨﻴﻮط اﻟﻤﻠﻮﻧﺔ اﻟﺘﻲ ﺗﺤﻤﻞ دﻻﻻت ﻋﺪة ﻣﺮﺗﺒﻄﺔ ﺑﺎﻷﺣﻼم ،وﻣﺎ زاﻟﺖ اﻟﺘﺠﺮﺑﺔ ﻣﺴﺘﻤﺮة ﻓﻲ ﻫﺬا اﻟﻤﺸﺮوع ﻹﻧﺘﺎج اﻷﻋﻤﺎل اﻟﻔﻨﻴﺔ.

واﻻﻃﻼع واﻟﺘﻐﺬﻳﺔ اﻟﺒﺼـــــﺮﻳﺔ
ﻓﻲ ﺑﺪاﻳﺔ ﻣﺸــــﻮاري اﻟﻔﻨﻲ ،ﺗﻌﺮﻓﺖ ﻋﻠﻰ اﻷﺳﺎﻟﻴﺐ واﻟﻤﺪارس اﻟﻔﻨﻴﺔ وﺗﺎرﻳﺦ اﻟﻔﻦ ،ﻣﻦ ﺧﻼل اﻟﻤﻤﺎرﺳﺔ اﻟﻔﻨﻴﺔ
ّ

ﻷﻋﻤﺎل ﻓﻨﺎﻧﻴﻦ ﻋﺎﻟﻤﻴﻴﻦ وﻣﺤﻠﻴﻴﻦ ،وﻷﻧﻨﻲ ﻟﻢ أﺗﻠﻖ أي ﺗﻌﻠﻴﻢ أﻛﺎدﻳﻤﻲ ﻓﻲ اﻟﻤﺠﺎل اﻟﻔﻨﻲ ،ﻗﻤﺖ ﺑﺘﻌﻠﻢ اﻟﻔﻦ ﺑﺸــــــــﻜﻞ ذاﺗﻲ ،ﻣﻦ ﺧﻼل اﻟﺒﺤﺚ

اﺑﺘﺪاء ﻣﻦ ﺗﺠﺮﺑﺔ رﺳﻢ اﻟﺒﻮرﺗﺮﻳﻪ ﺑﺨﺎﻣﺎت ﻋﺪة ،ورﺳﻢ اﻟﻄﺒﻴﻌﺔ اﻟﺤﻴﺔ واﻟﺼـﺎﻣﺘﺔ واﻟﻤﻮدﻳﻞ ﺑﺄﻛﺜﺮ ﻣﻦ أﺳﻠﻮب ،وﻣﻦ ﺛﻢ ﻗﻤﺖ
واﻻﺟﺘﻬﺎد واﻟﺘﻄﻮﻳﺮ،
ً

ﺑﺘﻮﻇﻴﻒ ﺗﺠﺎرﺑﻲ ﻓﻲ اﻟﺘﻌﺒﻴﺮ ﻋﻦ ﻫﻤﻮﻣﻲ وﻫﻤﻮم اﻟﻮﻃﻦ واﻟﻌﺎﻟﻢ اﻟﻌﺮﺑﻲ ،اﻟﺘﻲ أﺗﺎﺣﺖ ﻟﻲ ﻓﺮﺻﺔ ﻟﻠﻤﺸــــﺎرﻛﺔ ﻓﻲ اﻟﻤﺴـــــﺎﺑﻘﺎت واﻟﻤﻌﺎرض

اﻟﺠﻤﺎﻋﻴﺔ اﻟﻤﺤﻠﻴﺔ واﻟﻌﺮﺑﻴﺔ ،ﻛﻤﺎ إﻧﻨﻲ اﻛﺘﺴﺒﺖ ﻣﻌﺮﻓﺔ أﻛﺜﺮ وﺗﻐﺬﻳﺔ راﺟﻌﺔ ﻟﺰﻳﺎدة ﻣﺤﺼـﻠﺘﻲ اﻟﺜﻘﺎﻓﻴﺔ ،ﻣﻦ ﺧﻼل اﻻﺣﺘﻜﺎك ﺑﺎﻟﻔﻨﺎﻧﻴﻦ اﻟﻤﺤﻠﻴﻴﻦ،

ﻣﻤﻦ ﻟﻬﻢ اﻟﻘﺪرة ﻋﻠﻰ ﻗﺮاءة اﻟﻌﻤﻞ اﻟﻔﻨﻲ.

Artist’s Bio
Duaa Qishta born in 1991, is a visual artist interested in humanitarian matters such as

poverty, migration and asylum. Her current artistic projects shed light on the process of

tackling trauma that results from wars and siege. She studies the reactions of people and

the invisible dimensions of managing trauma through observation, which she then

explores through artistic expressions using different techniques and multimedia.

Duaa is a self – taught artist practicing art since 2015. She has learned from several

contemporary artists and has participated in several competitions and exhibitions on a

local and regional scales.

A previous project of mine, which I would like to develop,

examined a contemporary trauma I experienced during

one of the siege periods on the Gaza Strip. This trauma

occurred during the crisis of fuel shortage, which was

shocking to people, particularly to drivers, and led them to

use cooking oil as a replacement of fuel for cars especially

the Mercedes cars. Through this project I addressed the

marginalized and poor communities. After studying and

on my experiences with the trauma resulting from the

wars and siege on the Gaza Strip, and on observing the

contemplating those features – which despite their

reactions and managing techniques in such situations, in

which people create alternative surreal solutions to

geographical diversity, they share the feelings of rebellion,

anger and innocence- I drew them in a realistic manner

using different raw materials including pencils, charcoal

invisible dimensions which I translate visually to connect

and chalk pastels.

new image after. In my expression and representation, I

Another project I worked on addressed the sea blockade

the normal image of the scene before the trauma and the

rely on conceptualization through different mediums and

techniques, such as paintings, designs, sculpture,

colored threads that bare varied connotations related to

At the beginning of my artistic journey, I learned about art

through product design art. However, in the future I would

I recently addressed the phenomenon of poverty in the

process those traumas. In my work I try to highlight the

technique relies on the construction of several layers from

like to recreate the scene and the reactions of drivers and

world that is reflected on the children’s features in

I’m interested in researching humanitarian matters and

and in an expressionist manner. An innovative and new

artistic technique was used after several attempts. This

the dreams, which is still an ongoing project.

passengers, using multimedia and different techniques

have been planning and producing various artworks based

those boundaries, through paintings with acrylic colors

changing role and the multi-use of the same local product

through performance, photography and painting.

Artist Statement

within the miles they are trapped in. In an attempt to

uncover the occupation’s efforts to subdue us within

concept on the Gaza Strip, searching the relations

between our constrained dreams and the besieged fish

techniques, schools of art and history of art through

practice and examinations of artworks of local and

international artists. I did not receive any academic

education in the field, but was self-taught through

research, diligence and development. I started to

experiment with portray drawing using different

materials, painting the living and silent nature in different

styles. I then deployed my experiences to express my

concerns and the concerns of the Arab world. This enabled

me to participate in several competitions and group

exhibitions locally and regionally. In addition, I gained

further knowledge and feedback on my work through my
interactions with local artists whom had the ability to

examine my artwork.

 اﻟﻤﻨﺤﻮﺗﺎت داﺧﻞ ﺻـــــﻨﺎدﻳﻖ زﺟﺎج ﻣﺜﺒﺘﺔ ﻋﻠﻰ ﻗﻮاﻋﺪ ﺗﻴﺠﺎﻧﻬﺎ رﻣﺎدﻳﺔ.ﺻـــــﻮر ﻣﻦ ﺻـــــﺎﻟﺔ اﻟﻌﺮض

. ﻣﺤﺎﻃﺔ ﺑﺎﻟﺒﺨﺎر اﻷﺑﻴﺾ ﻟﻤﺤﺎﻛﺎة ﺗﺒﺮﻳﺪ ﺛﻼﺟﺔ اﻵﻳﺲ ﻛﺮﻳﻢ.واﺳﺘﻄﺎﻟﺘﻬﺎ ﺑﻴﻀﺎء

Photos from the show room. The works inside glass boxes, mounted on white and gray

display boxes, surrounded within white steam to simulate the ice cream refrigerator.

Special Thanks To
Artist Ala Younis "Project Supervisor”

ُأﻧﺠﺰ ﻫﺬا اﻟﻤﻌﺮض ﺿﻤﻦ ﻣﺸـﺮوع "رواﺑﻂ ﻣﻌﺎﺻﺮة" اﻟﺬي ُﻳﻨﻔﺬه ﻣﺤﺘﺮف ﺷﺒﺎﺑﻴﻚ ﻟﻠﻔﻦ اﻟﻤﻌﺎﺻﺮ؛

 وﻫﻮ ﺑﺪﻋﻢ ﻣﻦ ﻣﺆﺳﺴـﺔ ﻋﺒﺪ اﻟﻤﺤﺴــﻦ،اﻟﺪاﺋﺮة اﻟﻔﻨﻴﺔ ﻟﻼﺗﺤﺎد اﻟﻌﺎم ﻟﻠﻤﺮاﻛﺰ اﻟﺜﻘﺎﻓﻴﺔ ﻓﻲ ﻏﺰة

. " ﻧﻤﺎء واﺳﺘﺪاﻣﺔ:اﻟﻘﻄﺎن ﻋﺒﺮ ﻣﻨﺤﺔ ﻣﺸﺮوع "اﻟﻔﻨﻮن اﻟﺒﺼﺮﻳﺔ

Artist Khaled Hussein "Sculpture Assistant”
Shareef Sarhan, Mohamed Abusal "Exhibition curating”
Eng. Mohamed Zaqout "3D Designs”

implemented by Shababek, which also functions as the artistic department in The
General Union of Cultural Centers in Gaza. The project is supported by the A.M. Qattan

Foundation through the‘Visual Arts: A Flourishing Field’ Project.

”اﻟﻔﻨﺎن ﺧﺎﻟﺪ ﺣﺴﻴﻦ "ﻣﺴﺎﻋﺪ ﻣﻨﻔﺬ ﻟﻠﻤﻨﺤﻮﺗﺎت

” ﺷﺮﻳﻒ ﺳﺮﺣﺎن،ﺗﺠﻬﻴﺰ اﻟﻤﻌﺮض “ﻣﺤﻤﺪ أﺑﻮﺳﻞ

”م ﻣﺤﻤﺪ زﻗﻮت "ﺗﺼﺎﻣﻴﻢ ﺛﻼﺛﻴﺔ اﻷﺑﻌﺎد
ﺷﺮﻛﺔ "ﻣﻬﺎم" ﻟﻠﻄﺒﺎﻋﺔ ﺛﻼﺛﻴﺔ اﻷﺑﻌﺎد

Maham Company for 3-D Printing
About Research Material

This exhibition was completed within the “Contemporary Linkages” project,

ﺷﻜﺮ ﺧﺎص

”اﻟﻔﻨﺎﻧﺔ آﻻء ﻳﻮﻧﺲ "ﻣﺸﺮﻓﺔ اﻟﻤﺸﺮوع

Dr. Talal Barhoum " Kuwaiti private Hospital - Rafah”
Mr. Mohamed Abdullah "Al Mizan Center for Human
Rights”
Mohamed El Hams, Mahmoud Adwan
"Archive Photos of the War of 2014”

ﻋﻦ اﻟﻤﺎدة اﻟﺒﺤﺜﻴﺔ

"رﻓﺢ-اﻟﺪﻛﺘﻮر ﻃﻼل ﺑﺮﻫﻮم "اﻟﻤﺴﺘﺸﻔﻰ اﻟﻜﻮﻳﺘﻲ اﻟﺨﺎص
”اﻷﺳﺘﺎذ ﻣﺤﻤﺪ ﻋﺒﺪﷲ "ﻣﺮﻛﺰ اﻟﻤﻴﺰان ﻟﺤﻘﻮق اﻻﻧﺴﺎن

” ﻣﺤﻤﻮد ﻋﺪوان، "ﻣﺤﻤﺪ اﻟﻬﻤﺺ٢٠١٤ ﺻﻮر أرﺷﻴﻒ ﺣﺮب

"اﻟﺴﻴﺪ ﺣﺴﻦ اﺑﻮ زﻳﺪ "ﺻﺎﺣﺐ اﻟﺜﻼﺟﺔ

Mr. Hasan Abu Zaid "Refrigerator owner”
Work Photography / Publications
Mohamed Abusal
Proofreading
Abed Abu shammala

 اﻟﻤﻄﺒﻮﻋﺎت/ ﺗﺼﻮﻳﺮ اﻷﻋﻤﺎل
ﻣﺤﻤﺪ أﺑﻮﺳﻞ

اﻟﺘﺪﻗﻴﻖ اﻟﻠﻐﻮي
ﻋﺒﺪ اﺑﻮﺷﻤﺎﻟﺔ

Text translation
Yasmin Fuqaha

ﺗﺮﺟﻤﺔ اﻟﻨﺼﻮص

ﻳﺎﺳﻤﻴﻦ ﻓﻘﻬﺎء
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